/']'rt & 'Design
X% b6

POWER OF
CULTURE

TR 25 FEXALTRE KRR EBRALANEMNHEERE]
‘Program For the Promotion of Culture and Art
by Utilizing University for the fiscal year 2013’

Intersection project showcase #0

R FIFETF + BEBREE
BREE VT -w=S
THAy FHEHE
Rl BREE
RiT ©B4KX¥ 201349H288
T 176-8525 FAEAM G KA T 2421 BAAFET S

Edited by Tomoko Mukai+Yasuhiro Kumagai
English supervising by Julian Manning
Designed by Yasuaki Ihara

Printed by SEIKO co.,ltd. In Japan

Copyright © 2013 Nihon University

College of Art, Nihon University, 2-42-1 Asahigaoka Nerima-ku Tokyo 176-8525, lapan

Index of

Affordance
Architecture
Archive

Atlas
®/FEoTLB
Audible

Axis

&

Bild
Biomechanica
Build

WEE

Canon
Cartography
Code / Decode
Command
Conduction
Deconstruction
Context
Control
Construction
Detail
Diagram
Direction
EhiE

Ehi

Drawing
Embodiment
Endless ribbon
Ensemble
Etude
Exercise
Frame
Framing
Framework
5N
Gesture
Gestus

Grid system
2]

T EFAT
Image

24 1]

ki

Index
Information architecture
Rik

BiTHE
Initiative
in(=upon)
Instruction
inter-
Interaction
interdiscipline
intermedia
‘intermodality
Introduction
.37 3

5}

HiE

HE

A

e

mE

BIE

Bk

xE

35l
Kulturtechnik
ZeFd ik & 5 R

Indices

IBRRFLEMRF
oA
IEEEE
Junction
Loop

)
Matematische Denkweise
Method
Materiality
AEDADEE
Modality
Mode

W
Motion
MNarrativity
Notation
Note

Order
Performance
Performativity
Perspective
Property
MNavigation
Norm

Plan
Platform
Pre-design
Pre-text
Process
Program
Programming
Project
Projection
Repeat
Replay
Reproduction
Representation
Rendering
Rule

BRE

BE
BETTREN
BEERE

R EHE

5

{1482+

Scale

REE

Bi{F

HE
Structure
-struere
B¥

s
wHrERD
Subject matter
System

ER

S

Text

Texture
Textile
Theme

Trace

3B A
Transmedia
Typology
Vector

X ¥z




TR 25 FELTEE [KFEERLILEMEHESRE]

18—t 9>a»-7a919b

FHiERDEUB WD BDLS
asRr—yay7—b-Fnd=sb

EDLSEFIEICEWTY, Indoiarvh B TLESEICIE NGO
EZ oAl RABRERTO S, flfFOREALS, WET DR ICE SN E
bk, HEEY, IREL. BEL. TOFOARERLCLT, 2T s
YOBEOBNISIEWIETELIEFIRETH S, LL, ThET TR &
CETHHWERECH->T, FHEORETRERE T (FOEXEHR T &
ELOFATHEIET, BELLAVELESE A EEENMEEERTELY
23550 B0z 4—I2boT, BICHARBOBHFLLTRATLSON,
BMCATLa0h, EbdDh, EDLSCLiEb, ThAiErOHEIE CLRL
20, BMC2200, HHEOH, BRNEGRBICEET20BHEL DI
hisin, BAVORBEOFRERICOVT, ThALRCHERIELLIE %
D2E, bEAVORVEEDFEREFR VDS, TORTCE T, HlFD
B3P EATRIL. FIBE(L. BER{ELLSLLTHS,

AvE—twsyav-Foyzs L, BEThThEL2EECEWTRIICE
BILTLaRPEMPHHEL. PHAOEFEMREHL. AV LB EREE
UbWhEHALBHET2IFRL—Yav - T—hFovzsbThs, STTTAE
HWChiaHMARS. VoL LICHWEICERDVEDERIC, Enks>hFiETHET
hiF, EPCDOEEOLIT, IVBRCTATATOEEFR., £E/nER
ERETEION, TOLIILHENIL (BRUE VI ZRBHEIET—2
vay 7Y E{Dhzl, EEOFOLIvavERREBLT, B240BEMARCD
b aMEORROBEL EEARCEE T2, F0ILT. LVRVEE
BETEL FhchERoTW, ANEERSHERELAD, HFNERM T
Aol TactmTERT07zyrat L OBEFTATL

FafsvarAREETTA0R, LL, WhRa2UTf2—FE(FTlER W,
HIVEOBRICEVT, FRIFEDLSCRBATEZDD, ZL{DHE. B=HIC
BAaHOERFER, ERCHSERELE, FFCHIRVERLTWS
FEDFal—E—2F0fsvaveirdr—0ENEI OB ANLHEICRINE
htwad, Tois, FFRRCHLIFROARERRT2L-H00EE. BEE.
T—HA7OFERTOOOEFUEELNS T TERTELEVER DLW,

TR FEEXETEE [KEE2FALAAUE=MHEES ] o—RELT,
AETHVED ZREEFR =m0 (e 705 s avrwav Ay ) &3
SNHERO-HDOREMHIF2TLOBR] CBWTE, Fodsvarnid
$%. I, BE(E. T—AAEVFICEBLZ, Fo¥ovavead AV O ES
UF2ZL#BHLTWSE, FHEICEWT, 704 sy avoRARCEFIFVE
ORI EEMET 5oL T, 5. BRENLRALSIEROHILER
SHERELEY. #HFNEMNTEToANT LD TERT 07y at DD
BREEFATL

AEAEEMES IO T b XA/ — [sEE

Bl E [pra=/ SirE g R

BEFHF] [EF#4T— b/ B EFER]

£ 5= [ e/ e mlais)

BERE [ A el e R ]

HepEE [#37 4 —=2Z 74 |/ EEEHREHR]

AT -y B/ i sE]
mFH T [k G 2B H 7 L

Intersection project
‘Program For the Promotion of Culture and Art
by Utilizing University for the fiscal year 2013’

Intersection project

_Embeodying and _learnih'g individual creative methods
~.in an interdisciplinary co'llébo'raﬁbn-art.project_

Each creative production leaves fragments of the production process after
itself. By examining these processes it is possible to verify the inner workings
of the production. Also, by approaching the production from the point of view
of examining the creative processes, individuals are enabled to realize a
broader and deeper understanding of the collaborative and interdisciplinary
nature of these processes. How do individual creators produce germs of ideas?
Can the creator understand how ideas emerge? How does this affect
collaborators? In this project creators are confronted with others with different
processes and by examining the ways in which ideas are produced, developed
and realized reach a mutual understanding of various forms of expression. They
aim to embody and learn individual creative methods each time they work
collaboratively. Such mutual learning helps to make the outline of production
visible, audible and verbal.

For this purpose the project emphasizes experimental workshops during
production until the final presentation. The workshops are based on unique
and creative methods derived from subtle perception and experiences in
creative processes of individual experts. Academic experts provide workshops
with performers for other members. Those intend to embody, share and learn
individual attitude and methods very carefully and thoughtfully with each
other. They enable to find out deeper ideas, realize each and mutual images
and contribute creative processes intensively and productively.

The Intersection project is led by experts from a wide range of different
academic disciplines who normally teach in separate departments within the
Nihon University College of Art. The project aims to realize artwork through
deeper substantial interdisciplinary collaboration. This project is now in its first
year and is being conducted in collaboration with non-academic professional
performers including dancers and an actor. Creators are not alone in pursuing
production processes. Commentary on artwork also relies on an understanding
of the creative processes, and attempts to communicate this to respective
audiences. In many cases such commentary is edited in press releases and
catalogues and is absorbed into a complex world of curators and production
managers. Therefore there is little opportunity to discuss the inner workings of
creative processes and attribute expertise or evaluate how and what is
recorded, delivered and archived.

In the “development of a practical curriculum for the cultivation of holistic
production management human resources in interdisciplinary art production”
section of The University-based Culture and Art Promotion Project sponsored
by the Agency for Cultural Affairs, 2013, we focus on recording, description,
delivery and archiving. Trainees receive practical training. They become deeply
involved with inner workings of production and develop methodologies for
‘making meaningful records. In the future this will contribute to the
development of such professional human resources who can understand the
outline of artwork and substantiate it critically from a holistic point of view.

Hiroshi Aikawa [Professor, Department of Liberal Arts Education]
Hiroshi Kawakami [Professor, Department of Music]

Yasuhiro Kumagal [Professer, Department of Theatre]

Julian Manning

Tomoko Mukai

[Professor, Department of Liberal Arts Education]
[Associate professor, Department of Design]

Kunitoshi Okuno [Professor, Department of Cinemal
Satomi Tanaka [Professor, Department of Photography]

[alphabetical order]
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‘Program For the Promotion of Culture and Art
by Utilizing University for the fiscal year 2013’
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2013. 09. 28. sat-10.06. sun | 10:30—20.00
[SHOWING + TALK held only on the exhibition opening]

Art gallery and A&D gallery

Exhibition

© Exhibition concept: Tomoko Mukai and Yasuhiro Kumagai
© Sound design: Hiroshi Kawakami+ Kenshiro Yasui
© Photography: Satomi Tanaka

O Visual observer:  Kunitoshi Okuno

© Video images: Takuma Kamaishi

2013. 09. 28. sAT Showing and talk session

Showing
© Choreography and dance: Junjun+ Miya Kim
© Reading: Ayako Terauchi
© Sound design: Hiroshi Kawakami +Kenshiro Yasui
© Video images: Takuma Kamaishi

© Clarinet: Aoi lwasawa

Talk Session
Eishi Katsura [Professor, Graduate School of Film and New Media, Tokyo University of the Arts]
+Tomoko Mukai+Yasuhiro Kumagai

Staff
Art direction: Temoko Mukai
Dramaturg: Yasuhiro Kumagai o

Sound design: Hiroshi Kawakami

Visual images: Satomi Tanaka +KunitoshiQkuno
Technical direction: Shiro Yamamoto -,

Production management: Hiromi Ozaki [Owl Spot]

Productionassociates:  Kenshiro Yasui+Takuma Kamaishi+Aoi lwasawa +
Yuh Yaegashi+Narumi Saito

Assistance management: Aya Ui+ Chiho Kurada + Shigeyuki .Sato+
Satomi Nishimura

Organized by Nihon University

Cooperated by Ow| Spot Theater [Toshima Perfarming Arts Center],
Nishi-Sugamo Arts Factory, Yokahama Red Brick Warehouse Numbert
Supported by Seiko Epson Corp.
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